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Dance is a powerful form of human expression. By weaving a series of movements together, dancers can
convey emotions, stories, and ideas that words alone are incapable of expressing. Among the various dance
forms, none demonstrates this more effectively than street dance.

Street dance is a general term for a wide range of dances that evolved outside of traditional dance studios.
The history of street dance goes back to urban cultures on the East and West coasts of the United States
in the 1960s and 1970s. Street dance has deep roots in African, Caribbean, and Latin American dance
traditions. At first, young people of the marginalized communities danced in parks, in schoolyards, or on
sidewalks. Dancing was one way for them to express themselves when they felt invisible in their societies.

Later, it became a powerful means of conveying emotions and personal stories.
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1. powerful [H2AL: Z2%t 8. emotion [FAH: ¥ 15. urban [HEAH: =A|Q|

2. expression [HAI: B3
3. weave [SAH: Hict

4. series [HAH: A&, Al2|R2
5. movement [HAH: 22/
6. dancer [HAH: CTHA

7. convey [SAH: ME3ict

9. incapable [HEA}]: & # Q=
10. demonstrate [SAH: 20{Ct
11. effectively [FAH: E1tXo2
12, evolve [SAH: LHM5ICt

13. traditional [#E8A}]: HE2¢l

14, studio [HAH: A&C|L

16.

17.

18.

19.

20.

coast [HAL: sHok

root [FAL: 42|
marginalized [H2AH: £2|El
community [HAH: 334

invisible [F&A}]: 20|2| o=
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4. evolve (&
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3. words alone:
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1. powerful (Z#sth)
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3. demonstrate (20{FLC}) =
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5. marginalized (22|%!) =

. traditional (ME&
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1. form of expression: E3i°| &

2. series of movements: ¥

= strong, influential, effective
= communicate, express, transmit
show, display, illustrate

= develop, progress, advance

excluded, neglected, ignored

1. powerful (Z&8h) — weak, powerless (2k8H

1) — modern, contemporary (3iCH2])

. visible (20]&) < invisible (0|2 %=)

=) < incapable (& 4= 9&)

. urban (£A|2]) < rural, countryside (A|Z29])

3. convey [SA}l: to communicate or express something

4. incapable [E3£A}: not able to do something

6. evolve [SAl: to develop gradually over time

7. urban [ELA}]: relating to towns and cities

20| 22 6
Yolozs 7
U0l gof 8.

4, general term:

1. powerful [H&A}: having great strength, force, or effect

2. weave [SA}l: to make something by crossing threads, ideas, etc. together

5. demonstrate [SAl: to show clearly that something exists or is true

8. marginalized [¥&A}]: treated as unimportant and ignored by society
9. invisible [E£A}: impossible to see or not noticed by people

10. tradition [HA}H: a belief or behavior passed down within a group

. wide range of: CI5H Hi2|9|
. go back to: ~2 &2 =2apict

. deep roots: Z2 g|

means of conveying: &5l £:Ct
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6. evolve [SAl:

2. weave [SAH: 7. urban [H&A}:

3. convey [SAH: 8. marginalized [E&A}]:

4. incapable [H£A}:

9. invisible [H&AH:

5. demonstrate [SAH: 10. effectively [SLAH:

PART 2 JEXVHIICTEN IES T TS Y=YV =

1. [BAH: B 6. [FEA: &S
2. [BAH: A5, Al2[2 7. [BAH: ARCI2
3. [BAH: S2Y 8. [FAH: sl

4. [BAH: A 9. [BAH: &2

5. [BAH: &3 10. [BAH: 334

TR ozl Hof EiSC| =2 HIOE MEHSL,
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. form of expression:

N

. series of movements:

w

. words alone:

4. wide range of:

5. deep roots:

HIl0IM Y2 ColE Bzt Melo] W uE WML,
<H7|>

incapable weave evolve powerful convey demonstrate

1. : having great strength, force, or effect

2. : to make something by crossing threads, ideas, etc. together
3. ! to communicate or express something

4, : not able to do something

5. : to show clearly that something exists or is true

6. : to develop gradually over time
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9. 2AEZ|E thAE= 2000'AC] 240l {8 LEIRCE [ O / X ]

10. 2EZ2|E HA2t= 80 CHAsh HEle| &8 Zétehs YuHaiQl Zojct. [ O / X ]
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[£7]] general / invisible / expression / deep roots in / convey / weaving / demonstrates / conveying /

urban / powerful / effectively / marginalized / incapable / movements / means / traditions / outside

Dance is a 1) form of human 2) . By 3) a series of 4)

together, dancers can 5) emotions, stories, and ideas that words alone are 6)

of expressing. Among the various dance forms, none 7) this more 8)

than street dance. Street dance is a 9) term for a wide range of dances

that evolved 10) of traditional dance studios. The history of street dance goes back to 11)

cultures on the East and West coasts of the United States in the 1960s and 1970s. Street

dance has 12) African, Caribbean, and Latin American dance 13) . At

first, young people of the 14) communities danced in parks, in schoolyards, or on

sidewalks. Dancing was one way for them to express themselves when they felt 15) in

their societies. Later, it became a powerful 16) of 17) emotions and personal
stories.

Rl v17ie) 3 2AE Hs0], 20| B0 T THOIE M BAL.
Dance is a 1) p form of human 2) e . By 3) w a series of
4) m together, dancers can 5) ¢ emotions, stories, and ideas that words
alone are 6) i of 7) e . Among the 8) v dance forms, none
9) d this more 10) e than street dance. Street dance is a 11)
g term for a wide range of dances that 12) e 13) o of 14)
dance studios. The history of street dance goes back to 15) u cultures

on the East and West coasts of the United States in the 1960s and 1970s. Street dance has 16)

d r i African, Caribbean, and Latin American dance traditions. At first, young
people of the 17) m 18) ¢ danced in parks, in schoolyards, or on
sidewalks. Dancing was one way for them to 19) e themselves when they 20) f

i in their 21) s . Later, it became a powerful 22) m of
conveying 23) e and personal stories.
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Dance is a powerful form of human expression.

By weaving a series of movements together, dancers can convey emotions, stories, and ideas that words

alone are incapable of expressing.

Among the various dance forms, none demonstrates this more effectively than street dance.

Street dance is a general term for a wide range of dances that evolved outside of traditional dance studios.

The history of street dance goes back to urban cultures on the East and West coasts of the United States in

the 1960s and 1970s.

Street dance has deep roots in African, Caribbean, and Latin American dance traditions.

At first, young people of the marginalized communities danced in parks, in schoolyards, or on sidewalks.

Dancing was one way for them to express themselves when they felt invisible in their societies.

Later, it became a powerful means of conveying emotions and personal stories.
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10)[ dances / dance / a / traditional / dance / term / range / for / Street / is / a / general / of / of / that /
wide / outside / studios. / evolved ]
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[ history / dance / back / in / States / East / to / United / and / on / 1970s. / cultures / urban / coasts /
The / the / of / of / West / the / 1960s / street / the / and / goes ]
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13)[ marginalized / sidewalks. / in / schoolyards, / At / people / in / young / parks, / first, / or / the / on /

14)[ for / was / societies. / in / them / invisible / they / themselves / felt / their / Dancing / express / way /

15)[ of / a / conveying / personal / it / means / and / became / stories. / emotions / powerful / Later, ]
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1) =2 1 2ojx3a ¥ :

Part 1. GO-st=0f: 1. Z=st 2. ACt 3. HHSiCt 4.
o 9= 5. EoRC 6. YH™SICH 7. ZA[Q] 8. AL
HO[R| ¢t= 10, Exfde=

Part 2. BH=20-FO0f: 1. expression 2. series 3.
movement 4. dancer 5. emotion 6. traditional 7.

©

studio 8. coast 9. root 10. community

Part 3. aial B MED|: 1. B3| HEf 2. Lol 2
Q3. 2= 4 CAoh HRO| 5 22 H2

Part 4. FY=0| 0§ 1. powerful 2. weave 3. convey
4. incapable 5. demonstrate 6. evolve

2) 2 1 7|2=RIEA :
1.0/2.X/3.X/40/5 0/6.0/7 X/8.
0/9 X/10.0

3) 22 1 A3t ERIZA:

1. Z44-0|0F7|-OlO|C|01E MY 2. dE 28 AR &
Ol s Ciafst 2 3. 1960~1970EC] 0|2 S-AE
4, ofzz|7t, 7i2|=sf, 2tEl ofnj2|7t £& 5. 3¢, st

23Y, U= 6. Al BHolsts £ 7. 2d2 712l 0jof

r

7| S 8 2000WCH zHHO|2tD SH= A 9. CIQFSH SEH
9| 28 HSlote= ABHMOl 80 10. parks, schoolyards,
sidewalks

4) 22 1 wZky97| 1 Y
1) powerful

2) expression

3) weaving

4) movements

5) convey

6) incapable

7) demonstrates
8) effectively

9) general

10) outside

11) urban

12) deep roots in
13) traditions

14) marginalized
15) invisible

16) means

17) conveying

5) =& 1

1) powerful

2) expression
3)

WZEHDT| 2 W :

weaving

4) movements
5) convey

6) incapable

7) expressing
8) various

9) demonstrates
10) effectively
11) general
12) evolved
13
14
15
16
17
18
19
20
21
22

23

outside
traditional
urban

deep roots in
marginalized
communities
express

felt invisible
societies
means

M e YO Y o~ T Y Y Y~ ~— &

emotions

6) == 1 o= sid A5 dH

Dance is a powerful form of human expression.

22 QIZte| ZHst B £~HO(C}

By weaving a series of movements together, dancers
can convey emotions, stories, and ideas that words
alone are incapable of expressing.

UHO| Z2E OO, FE4S2 Toez2E HAUY
& gle ¢4, 0|op7], J2|1 Ofo|toE HEE 4 Ut
Among the various dance forms, none demonstrates
this more effectively than street dance.

Ciet & A 7k24|, Ol 71y BAHez Bozxs A
2 AEZ|E HA0|CH

Street dance is a general term for a wide range of
dances that evolved outside of traditional dance
studios.

AEZ|E ThA 2 5t
—

£2 Edots el 2o0jo|Ch
The history of street dance goes back to urban
cultures on the East and West coasts of the United
States in the 1960s and 1970s.

AER|E CHAO| YAtE 1960CHRF 1970WC] 0|2 S8
o ME sliete] £A| 232 Hed S

Street dance has deep roots in African, Caribbean,
and Latin American dance traditions.

AEZ|E A= OfZ2|7f, Zi2|E3dl, 2|10 28l oth2|7t
£ 4S80 #2 H2E 1 ot

At first,

SO LB Ciorst

young people of the marginalized
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communities danced in parks, in schoolyards, or on
sidewalks.

S0l 2LE 2| Ar2lel FH20|52 &
Ee= AEOM E2 2UCH

Dancing was one way for them to express themselves
when they felt invisible in their societies.

£2 150| ARoM 2O|R] ¢b= Ef2tn =2 of 2
2 Hodotz of 71A| WHO|UCH

Later, it became a powerful means of conveying
emotions and personal stories.

0%, &2 Zdu 71219l O[op7|E§ MYt d=st =t

Of ZULt.

o

T

== 1 92 HIE ¥H .

7) Dance is a powerful form of human expression.
8) By weaving a series of movements together,

dancers can convey emotions, stories, and ideas

that words alone are incapable of expressing.
9) Among the various dance forms, none

demonstrates this more effectively than street

dance.
10) Street dance is a general term for a wide range

of dances that evolved outside of traditional

dance studios.
11) The history of street dance goes back to urban

cultures on the East and West coasts of the

United States in the 1960s and 1970s.
12) Street dance has deep roots in African,

Caribbean, and Latin American dance traditions.
13) At first, young people of the marginalized

communities danced in parks, in schoolyards, or

on sidewalks.
14) Dancing was one way for them to express

themselves when they felt invisible in their

societies. )
15) Later, it became a powerful means of conveying

emotions and personal stories.

16) =& 2 ©hojA|3 AT :
Part 1. FOj-gk=0f: 1. FFH 2. 27| 3. A NAHE=2
2 4 28 5 A=A ¢k2 6. Af 7. eoHel 8
3 9. 4=AE 10 E, £

Part 2. 3F=20{-¥O0{: 1. background 2. studio 3.
social 4. nature 5. additionally 6. involve 7.
audience 8. dancer 9. practice 10. learn

Part 3. alid] BH& MEI[: 1. 30| 2H 2. 7|7t =0t
Ack 3. 8 2ort 4. ~& AR7F ALt 5. @A 29
~2 Mottt

Part 4. YFE0| 042 1. freedom
popularity 4. movement 5. interaction 6. audience

o

2. creative 3.

17) 22 2 7|2=RJIEA :

1.0/2.0/3.X/4.0/5 0/6.X/7. 0/8.
0/9.X/10.0

18) & 2 dsl EIEA:

1. gst, TV Z20H 2. G2 23t i AIHSE ot
L2 23 3. A2H-YAH0|R]| ¢t AR2S 4. 71& B
2 5. HANo| 4oy, BE, 7 422 6. @ 292
F&84 08 7. &M A5, MROAA HiIE 8. AlRlH dA
9. 2B 10. crew

19) 2& 2 YIZk7] 1 dE
1) influence

)

)

) popularity

) worldwide

5) brings together
) different

) Unlike

) unplanned

9) freedom

10) Additionally
11) interactions
12) crew

20) & 2 YIZI7| 2 EH
1) influence
popularity
different

practice together

14) learn from one another

21) 22 2 o= olij g dY

Over the years, with the influence of movies and
television shows, street dance has been growing in
popularity worldwide.

M0l S2HM, 3t TV T2 10| oz AEZ|E
CAE d MAHRLZ A7(7F =OFXCE

It brings together people from different cultures and
backgrounds.

AERIE WA= MZ CE 232t HiIEE 7RI ARME
SiLt2 220

Unlike dance forms that are learned in a studio,
street dance is often unplanned and social in nature.

njo
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This means that street dancers have more freedom to
be creative about their movements than the dancers
of any other style.

Ol AEZIE THMSO

I
S30f tist delds &

CHE OofH AEHUO
=2 Eég o

st 2497t of HChe 28 o)

-

stct,

Additionally, street dance involves interactions with
audience members and between the dancers
themselves.

T AER|E AL [

[

)
=
>

tel

£57)2|0] NBABE ZEFICE

rearg®ot ofLzt 28

o)

Street dancers come together to form a "crew," and
they practice together and learn from one another in
the crew.

AERIE TME2
MZ0|AIM Hi2Ct.

‘T2 (crew)S 2450

ol

Al AEstl

== 2 G2 WE dE _
22) Over the years, with the influence of movies and
television shows, street dance has been growing

in popularity worldwide.
23) It brings together people from different cultures

and backgrounds.
24) Unlike dance forms that are learned in a studio,

street dance is often unplanned and social in

nature.
25) This means that street dancers have more

freedom to be creative about their movements

than the dancers of any other style.
26) Additionally, street dance involves interactions

with audience members and between the dancers

themselves.
27) Street dancers come together to form a "crew,"

and they practice together and learn from one
another in the crew.

28) =& 3 ':*0111|3 g9 -
|

Part 1. GO-8t=0f: 1. 2EHY 2. 7| AUs LIERLE
Ct 4. Y '-ﬂ 5. 3.:! 6. 7Y 7. QT 8 WE
9. Y&gt 10 28t

Part 2. &ECH-%“'CH. . breakdancing 2. locking 3.
rely 4. speed 5. performance 6. feature 7.
footwork 8. rhythm 9. maintain 10. balance

Part 3. @& HH M1E7| COASE ATEL 2. HE3
~OflA LERGTE 3. ~0f —Q|t°|' 4. ~8 2Pt 5.
2 2o

Part 4. ¥HZ0| ofzl: 1. rapid 2. flexibility 3.
complex 4. precise 5. rhythm 6. maintain

29) 2=
1.0/2.X/3.0
0/9.X/10.0

37IE§,?_-.‘?_-1I
/4.0/50/6X/7.0/8,

. Eejo|3TA, &, E.% 3HE 2. 197090} &2
OPIEI?#EFEU#I 5'—1I 3. 7 g=

30) 22 3 43 goie
|

)

)

) precise
13) maintain
14)

32) & 3 YIZR7| 2 EH
1) different

2) popular
3) check them out
4) appeared

5) relies on

6)

7) strength
8) flexibility

9) moves

10) complex

11) footwork

12) rapid

13) precise

14) keep up with
15) requires

16) precise

17) maintain

18) balance

_6‘]_
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33) =& 3 3= aiM A5 dE

While there are many different styles of street dance,
some of the most popular include breakdancing,
locking, popping, and krumping.

AEZ|E THAO= 2] JHR| AEYO| AR|BH OF 7Ry
Q7| e Aol= Eo|3HA, =, BE, IHWO| Ut
Let's check them out.

SPH| ATE2t

Breakdancing first appeared in the African and Latino
neighborhoods of New York in the 1970s.
Bejo|a3tHA= 19700 w22 OfZ2|7AQt 2tEIA O]
ROIM xS SESUC

Breakdancing relies on speed, strength, and flexibility
for performance.

B0|2HAE SN £, &, T2/ FHE0 2lEstict

The moves of breakdancing feature complex

footwork.

Hejjo|athAe| 22 S0t YE2o| £E40|ch

Dancers make rapid and precise steps to keep up
with the rhythm of the music.
FE4E2 399 258 2P| sl e Hetet A
"s g=Ct

One significant move is a headspin.

CHHEAQl &2 & Stttz o|=ATOo(C,

Headspins occur when dancers support their body on
their head and spin their head on the ground.
SlEAT2 B2 M2l2 F8 A|™st HIEoIM T2
£ ™7l S&0|ct

This difficult move requires a great deal of strength
and precise body control
throughout the rapid spins.
0] o2 S&2 HE 3d S 7S [FA[ot7| s &

ot o o .
2 o7 yaist 80| 23S W= IC

to maintain  balance

:

In breakdancing, dancers usually perform to music
such as funk, soul, and hip-hop.
Heyjo|3THAON RESS2 EE F3, 42,

A U FS 2L

ot
HOlI
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34) While there are many different styles of street
dance, some of the most popular include
breakdancing, locking, popping, and krumping.

35) Let's check them out.
36) Breakdancing first appeared in the African and
Latino neighborhoods of New York in the 1970s.
37) Breakdancing relies on speed, strength, and
flexibility for performance.

38) The moves of breakdancing feature complex
footwork.

39) Dancers make rapid and precise steps to keep

up with the rhythm of the music.
40) One significant move is a headspin.

41) Headspins occur when dancers support their
body on their head and spin their head on the

ground.
42) This difficult move requires a great deal of

strength and precise body control to maintain

balance throughout the rapid spins.
43) In breakdancing, dancers usually perform to

music such as funk, soul, and hip-hop.

44) 27 4 ©HojA[3 HE :

Part 1. FO{-k=0{: 1. AlA=[Ct, Rafsict 2. E3ACt
3.8 4 AR 5 HED 6. 912 7.7 8. &
ZofCh 9. MAE 10, Yutde=z

Part 2. 8F=0{-F0]: 1. freeze 2. perform 3. hold 4.
pose 5. locked 6. restart 7. addition 8. facial 9.
expression 10. involve

Part 3. &M HH MEI| 1. ~2 EZR|0A Tt 2. 22
Ads RO 3. ZZRE 3Tt 4. 20 2¥E M2 O
=Ct 5. AEt

Part 4. EYZ0| O4&l: 1. suddenly 2. technique 3.
emphasize 4. expression 5. involve 6. typically
45) 2F 4 7|22QIZA| :
1.0/2.X/3.0/40/50/6.0/7.0/8.
X /9. 0/10 X

46) =& 4 d=t =AZA:
1. 197040ch 2AMMA 2 ZAARS YAot B2
3 3. So%0| CHA| AIZHE TRl 4. 8% & 2R3 22

of
5. WL} 6. AAS Jt2d, e BY, Stojmole 7
Y3 39 8. FUsHor & 9. 3% & Fo% &0 23

HZ 10. freezing, moments

47) B2 4 WTHISI| 1 HE :
1) Locking

2) originated

3) characterized
4) freezing

5) precise

6)

7)

8) freezing

9) emphasize
10) significant
11) exaggerated
12) high fives

remain locked
restarts

48) 22 4 HITHHL7| 2 WY :
1) originated

2) characterized
3) freezing

4) suddenly
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5) precise

6) remain locked
7) restarts

8) emphasize

9) involves

10) exaggerated
11) high fives

49) B2 4 32 N AL WL :
Locking originated in Los Angeles in the 1970s and is
characterized by a lot of freezing moments.

A2 19700 2AHHAOM Al Q2D B2 H
& 20| EZolct.

When dancers perform the locking dance, they
suddenly stop moving, hold a precise pose, and
remain locked in position until the music restarts.

o 2 L O AL O o o = SE|
3YS 2 PRASS UA| SUYS BRI, YW B

Zlst 2l 40| CHAl Al2tE W7FR| O ZMIE =AIE

[l

Dancers often use this freezing technique to

emphasize significant moments in the music.
28452 22 890 £8% &ug YZH| s o
BE 7IHS ARBSH.

In addition, locking involves fast arm and hand
movements.

Tk Y WE T 20| SAYS TFBICH

At times, dancers point at audience members, make
exaggerated facial expressions, and even give high
fives.

iz RSS2 2AS 7127, HHE BE

Lt, SHOITIOIEE SH7|% BTt

njo

I\
Locking is typically danced to funk music.

YYe =S B3 oo U B0

22 4 92 HE |
50) Locking originated in Los Angeles in the 1970s
and is characterized by a lot of freezing

moments.
51) When dancers perform the locking dance, they

suddenly stop moving, hold a precise pose, and

remain locked in position until the music restarts.
52) Dancers often use this freezing technique to

emphasize significant moments in the music.
53) In addition, locking involves fast arm and hand

movements. ) )
54) At times, dancers point at audience members,

make exaggerated facial expressions, and even

give high fives.
55) Locking is typically danced to funk music.

56) 2= 5 TOjAIA ¥E !
Part 1. FOI-81=01: 1. AIZEIC, ReHaict 2. SYACH
3. YRAAR2 4 TFAPIGE 5 BOIRCH 6. 2] 7.

ZEE 42 8 R, =2 9 HCHA 10, oA

Part 2. 8+=20{-¥0{: 1. dance 2. beat 3. movement

4. robot 5. waving 6. wave 7. flow 8. create 9.

upper 10. commonly

Part 3. il BHY ME7|: 1. ~2 EZX0R|Ct 2. ~9f

2s0l 2 3.~ 2 2otk 4. Zo LR £&2

5. ~& Sl =2C¢

Part 4., ¥FE0| O42l: 1. tense 2. robotic 3.
4.

separately smoothly 5. impression 6. commonly

57) =& 5 7|2=A=2A :

1.0/2.X/3.0/40/5X/6.0/7 0/8.
X/9.0/10 X

58) =& 5 H3} ERIEA:

1. He|ZLof 2. Z'E LAPY| UEAZ|2 &7 3. F
Ot 220l 2 4. e 5. 2lToN *EE=E 6. It=7t
S=2s X0 oy 7. HA, 4AR, dap 29 8. 19600y
S8t 9. AHEA 10. tensing, releasing, muscles

59) 2& 5 BIZRx|R7| 1 AE
1) originated
characterized

9) waving

10) smoothly
11) impression
12) commonly
13) various

60) =& 5
1) originated
2) characterized
3) tensing

4) releasing

5) beats
)
)
)

HIZH27] 2 EE -

6) Robotic movements
7) separately

8) rest

9) robot

10) waving

11) impression

12) upper

13) commonly

14) various
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61) 22 5 332 o4 A& g :
Popping is a dance style that originated in California
in the late 1960s.

T2 196090 =8H A2 ZLL|OIO|IM A|RE & AEIUO|
=3

rok

It is characterized by the sudden tensing and
releasing of muscles to the rhythm of beats in music.
0] 22 399l HIEO| 23 2|2 UAPY| 7FAZIL &
o1& =20| EZojct.

Robotic movements are very popular in popping.

22X 22 S20| THoM o 277+ ULt

Dancers, for example, make the left arm move
separately from the rest of the body.

olE =0, FEr=2 2EE =9 HHA|

22 0z
2lo1ct,

They often start and stop their movements suddenly,
just like a robot.

52 33 2RHY 22AUS UAP| AlAStr L HE&C)

L oo

Another popular popping move is waving.

&£ OE Q7| U= BT 42 floj]lolct,

Dancers start the wave from the left arm and flow it
smoothly to the right arm.

FELEE 2ATOIM AOEE AR 2ET= RSy
0|0 EHC}

This move creates the impression that there is a
wave flowing through their upper body.

0| S22 O] Ot MEtilg Sifete 6t Qs &
ct.

Popping is commonly danced to funk, disco music, or

various forms of electronic dance music.
moe =2 n-|3 |:_|A:I 20 = CFst SIEfo| AR} CH

-

== 5 @& HE dE :

2) Popping is a dance style that originated in
California in the late 1960s.

63) It is characterized by the sudden tensing and
releasing of muscles to the rhythm of beats in
music.

64) Robotic movements are very popular in popping.

65) Dancers, for example, make the left arm move

separately from the rest of the body.
66) They often start and stop their movements

suddenly, just like a robot.
67) Another popular popping move is waving.
68) Dancers start the wave from the left arm and

flow it smoothly to the right arm.
69) This move creates the impression that there is a

wave flowing through their upper body.
70) Popping is commonly danced to funk, disco

music, or various forms of electronic dance music.

(o))

et
od
Part 1. °“'01 J—301 -3—7—131@
3. 4=t 4. AR f% Adst 5.
7. AT 8 ACt L 9
Part 2. St=20{-¥0{: 1. originate 2. physically 3.
exaggerated 4. gesture 5. boxing 6. jab 7. stomp
8. lift 9. ground 10. energetic
Part 3. sial S MET]: 1. YAz Sl 2. dMd 2
AE 3. ~0M FZE BT 4 Lt 5 ~ 2o
Part 4. YFEE0| 04 1. aggressive 2. demanding 3.
powerful 4. inspire 5. opponent 6. intense
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N
o
4N 52
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e el
=
=
O
-
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72) == 6 7[2=A2A -

.0/2.X/3.0/40/50/6.0/7.0/8.
X/9.0/10.0

73) 2& 6 A3} =IEA

1. 2AMMA 2. BAO|D 2SI 3, 2 Fo| L
28 20| QOPM 4. AILtR BY, BUE HAH 5 =24
of M SH 6. WS M B2 bR W7 7. WS Sof
g2l Bicio] M2 Lfeix7] 8. 2t HSel ojuAEle
o

exaggerated

74) 22 6
1) originated
2)
3)
4) powerful
5) Making
6) fierce

) exaggerated
8) gestures
)
0
1
2

HIZIZ|27] 1 AT .

aggressive
demanding

~

9) jabs
10) boxing
11) powerfully
12) lift

13) powerful
14) energetic
15) strong beats
16) familiar with
17) what to expect
18) considering

19) giving it a try
)

20) holding you back

75) =& 6 Y77 1 HH
1) originated

2) aggressive dance style

3) demanding
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11}

4) involves
5) powerful
6) movements
7) Making
8) fierce face
9) exaggerated gestures
10) inspired
11) shoot
12) lift their feet
13) quickly hit them back down
14) powerful
15) energetic
16) intense
17) strong beats
18) familiar with
19) what to expect
20) what to pay attention to
21) considering giving
22) try
23) holding you back

76) =& 6 ot= Sl A5 HH :

Krumping originated in Los Angeles in the early
2000s.

UL 20000 =2 ZAHHRYAO|A A|ZZ|RACE,

This aggressive dance style is physically demanding
because it involves powerful movements.

O] 344l & AEIU2 2ot 520 Zalx[0f U0 4
HHo=2 3lo| WOl =L

Making a fierce face and using exaggerated gestures
are the key elements of krumping.

ALz BES A0 DAE HAHE AEste A0 2-Y
o| a4l 24v0|ct,

Popular krumping moves include jabs and stomps.
Q17| = AHYE S0 ¥ A88UF Ch

Jabs are inspired by the boxing technique of jabbing.
W2 240 M 7|=0iM LS 2Lt

Dancers, just like a boxer hitting the opponent, shoot
their arms out powerfully and then quickly pull them
back.

FE4E2 HUE A= SMXEH B2 L5t HACH Y
wa| ChAl g2ict

Krumping dancers also love to do stomping.

3 RESES2 5 AFTDE 4 Sl

They lift their feet in the air and quickly hit them
back down to the ground.

e 3322 S0 SHOCPt HEA HEe=Z L2|zIct
Due to its powerful characteristics, krumping is
danced to energetic and intense music with strong

o £% np20| WS Y HIES| AUAHESD 2

Now that you're familiar with different styles of street
dance, you will have a better idea of what to expect
and what to pay attention to when you watch street
dance performances.

Ol Cigfst AERIE CiA AEIUO| AsBhHOL A2
E A 39S 2 1 PAS VSt 0| RS0} B

A o & gA € Aot

Perhaps you're even considering giving it a try
yourself.

OME 2/ Al=SHED AHO-R|E 220}

Well, what is holding you back?

2}, 290] YAlg ot Tk

Go ahead and start dancing!

¥o=2 Lot &5 AlZfstat!

28 6 U2 By W
77) Krumping orlglnated in Los Angeles in the early

78) This aggressive dance style is physically
demanding  because it involves  powerful
movements.

79) Making a fierce face and using exaggerated

gestures are the key elements of krumping.
80) Popular krumping moves include jabs and

stomps.
81) Jabs are inspired by the boxing technique of

jabbing.
82) Dancers, just like a boxer hitting the opponent,
shoot their arms out powerfully and then quickly

pull them back.
83) Krumping dancers also love to do stompinck;.
84) They lift their feet in the air and quickly hit

them back down to the ground.
85) Due to its powerful characteristics, krumping is

danced to energetic and intense music with

strong beats.
86) Now that you're familiar with different styles of

street dance, you will have a better idea of what
to expect and what to pay attention to when you

watch street dance performances.
87) Perhaps you're even considering giving it a try

yourself.
88) Well, what is holding you back?
89) Go ahead and start dancing!

90) Inside Culture ©HO{x|3 ATt :

Part 1. @0{-8F=20f: 1. 249 2 2% 3 LS 4. 9
Aol 5 94 6, Zd%;%*?_' 7. MEs 8. s55HA

9. 2l5¢ /Y= 10. ROk5HA

Part 2. SFH20{-FO{: 1. express 2. colorful 3. feature
4. temple 5. festival 6. folk 7. footwork 8.
bamboo 9. pole 10. reflect

Part 3. SHAl H3 MET|: 1. ~0f 7|gkiCt 2. 22 EA
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11}

= 3. ~AOIE 3&olct 4. ~2f @St 5 ~2 RYE
st

Part 4. @HE0| 0§zl 1. dramatic 2. impressive 3.
skillfully 4. gracefully 5. reflect 6. coordinated

91) Inside Culture 7|=2&I23 :
1.0/2.X/3.0/40/5 X/6.0/7.0/8.
0/9.0/10.0

92) Inside Culture A3} ERIZ2A:

1. ol F8t 2. QYA oA 3t )
LI2 aith 4. CiLER AFOIE 07t L7t Z2IQICt 5.
HE &2 = HAES| o Al2| 6. H2|7|, =& 7. 2=
Al 25t @Al 2 8. DRALO| MAL 9. HdIZ =0| 10

energetic, running, leaping

o,

93) Inside Culture BIZEHS7| 1 HE :
1) dramatic

2) literature

3) conflicts

4) detailed

5) gracefully

6) energetic

7) leaping

8) warriors

9) hunting or war

10) courage

11) coordinated

94) Inside Culture BIZFHS7| 2 HE
1) dramatic dance

2) detailed footwork
3) Ukrainian folk dance
4) energetic dance

5) originated from

6) important

7) traditional

8) hunting or war

9) courage

10) coordinated

95) Inside Culture g2 a{A HE& HE :
Kathakali is a form of dramatic dance that is based
on Hindu literature.

letZels TN 282 Hige= § Il 9|

E{OIC,

o
el

It shows the lives of Hindu gods, their conflicts, and
how they express love.
0| 22 31 AMS9| 41 OS89 45, J2|1 AIdE B

dste YAS 2O0ECh

The impressive costumes and colorful face paint are
major features of kathakali.

QIAZQI o4t stefst A= F&0| 7R 2 EF
o|ct.

The dance is often performed at temples and
festivals.

0] 22 3 AL ZA0|M SHECH

Tinikling is a traditional Philippine folk dance.
E|LZY2 "ol M8 LE0|Ch

The dance involves detailed footwork performed with
two bamboo poles.

0] &2 & 7le TR STHE AMESte] st Ya3h

sdste 20| 5oLt

njo

Dancers skillfully move between the poles, creating
rhythmic beats as they gracefully jump, slide, and
move their feet in and out of the bamboo.

FE4E2 UUR AOIE =517 2710 ROKSHA HZ
5t OIO3R|% 220|0 Yg ooz 220 2|=0/ZH
ot HIEE CHSO{Hlict,

Accompanied by colorful costumes, tinikling reflects
the spirit of Philippine history and culture.

Stefst ofatut o E|LISE2 T2lTel Al ot bt
gotct,

The hopak dance is a popular Ukrainian folk dance.
2o 22 7| U= f320lLt BLEolot

It is a very energetic dance.

0<% oflHA|Elst Zolct.

The basic movements include running and leaping to
make wide, high jumps.

718 S0z §1 =0| = E27|2t =2F0] ZSHEICH
The dance originated from the celebrations of soldiers
after winning a battle.

0] &2 HFO0IM Salst = HAISCS| Z3510|M Rafsict.
Today, hopak is performed at cultural
weddings, and festivals, and it continues to be an
important part of Ukrainian culture.

Y W2 Z3h AL, A=A, SHOIM 3AHE D, o
5| f32o|Lt 2ot S EF0|Ch

Adumu is a traditional Maasai dance.

OIFR= MSZQl OrAto] Eolct.

- Lo 1

events,

It is known for energetic jumps, high leaps, and
expressive singing.

2713 HIot =0| F7|, Q2|2 BAHH
Cl=g

Usually Maasai warriors perform Adumu before going
for hunting or war.

T2 ORALO] HARSO| APO[LE MOf LIMZ| X0f| OFF=2
£ sttt

rr

wejz 9o
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The height of the jumps shows the dancer's skill.
HIOo| =0l= FE42| 7|¥E EHRC

The dancers wear long and fancy clothing, showing
their strength and courage through coordinated

movements.
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Inside Culture ¥= HiE AT :
96) Kathakali is a form of dramatic dance that is

based on Hindu literature.
97) It shows the lives of Hindu gods, their conflicts,

and how they express love.
98) The impressive costumes and colorful face paint

are major features of kathakali.
99) The dance is often performed at temples and

festivals.
100) Tinikling is a traditional Philippine folk dance.
101) The dance involves detailed footwork performed

with two bamboo poles.
102) Dancers skillfully move between the poles,

creating rhythmic beats as they gracefully jump,
slide, and move their feet in and out of the

bamboo.
103) Accompanied by colorful costumes, tinikling

reflects the spirit of Philippine history and culture.
104) The hopak dance is a popular Ukrainian folk

dance.
105) It is a very energetic dance.
106) The basic movements include running and

leaping to make wide, high jumps.
107) The dance originated from the celebrations of

soldiers after winning a battle.
108) Today, hopak is performed at cultural events,

weddings, and festivals, and it continues to be an

important part of Ukrainian culture.

109) Adumu is a traditional Maasai dance.

110) It is known for energetic jumps, high leaps, and
expressive singing.

111) Usually Maasai warriors perform Adumu before

going for hunting or war.
112) The height of the jumps shows the dancer's

skill.
113) The dancers wear long and fancy clothing,

showing their strength and courage through
coordinated movements.

—

14) 2% CHECK ¥ :

f

ol —

@

M. SW™AIT 'Learning foreign languages'7} 30{0|
2 Gt SAL 'is'E MO Bt
@
q

=
=

[a]

o N

HA

o

‘admit'® SHAEH
o] ¥golct,

20|12 25t22 'making'

w
®

SiAM: 'we'?t 'catch' A0l £SHAHOIEZ2 IPAHZAL
'‘Caught'E AF23GiCY

4. @

ofld: MHAL 'The book'S = ZACHYALZ 'that'Ol
Sy

5. ®

did: ‘avoid's STALE FHOZ ZSHEZE 'talking'
o] FHolct.

6. @

MM SHAFR 'Studying hard'7l F0{0|22Z ‘are'E
'is'2 HYOF SiCt,

7. ®

S ZACHHAL 'what'® M3AL 10|
'who' E+& 'that'@ 2 HI O} SiC},

8. @

31M: 'recommend's SHAIE 202 /522 'to

J\E=3=]=F-]

9. ®

Sid: ‘enjoy's SYAILE FHOZ  FSEE  'to
watch'E 'watching'@ 2 HIOf SiCt,

10. @
A SHAFE 'Playing video games'Zt F0{0|22
‘are'7t Ot 'is'E MOf BiCH,

1. ®

Sid: HACHEAL 'what'2 HAL §l0] AIEEFEZ M3
AL S Ti= 'that' E= 'which'S MOF SHCh,

12. ®

Si4d: 'suggest'= SYAIRHE FH0|2 F5tEZ 'to go'
7t Ot 'going's AOF StCt.

13. @

M EAFE 'Walking to school'@| F0{eF &9l £
0] 'the weather'7} C}282 ERILCE

14. ®

M SHAFEL 'Learning mathematics'7t F0{0|22

'require'7t Ot 'requires'S MO SHCt.
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